For years, the official narrative of the Zanzibari nation imposed a specific conception of identity and citizenship built on a racial understanding of the Isles' history and the silencing of collective memories of violence perpetrated by the [1964] [1965] [1966] [1967] [1968] [1969] [1970] [1971] [1972] [1973] [1974] [1975] regime. The democratization process of the mid-1990s allowed for the emergence of a critical public sphere which contributed to the public circulation of alternative national imaginaries and the resurfacing of clandestine collective memories. This paper explores the role of the press in the production and circulation of alternative narratives of the 1964 Revolution and its aftermath by focusing on the Zanzibari newspaper Dira. It shows how issues raised in the newspaper's memory entrepreneurs engage with collective representations of belonging and the nation in Zanzibar.
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The Revolution of 1964 and its aftermath (1964) (1965) (1966) (1967) (1968) (1969) (1970) (1971) (1972) (1973) (1974) (1975) 3 Among the many existing narratives, the official version developed by the state holds a dominant position. Until the mid-1990s, the control over the production, transmission and circulation of ideas combined with the use of repressive measures aimed to impose silence on alternative or competing memory narratives produced within the Zanzibar society made it possible for the regime to gain monopoly on representations of the past, but in parallel, contributed to the clandestine production and transmission of unofficial competing memories. This official discourse was characterized by recurring racial binary tropes adopted and spread to present a clear-cut and unambiguous version of the past and its meaning for the present, with the explicit aim to foster unity in the frame of the nation-building project, and with the implicit strategy to enhance the legitimacy of the men in power.
Yet, as the mid-1990s democratization process and the rise of the media opened new avenues for political competition and the constitution of a critical public sphere, the position of the regime to produce overwhelming versions of the past came to be questioned. The representations of belonging and citizenship which are infused by pre-revolutionary nostalgia and the search for cultural authenticity. As elsewhere in Africa, not only "the boom for colonial nostalgia" and claims for autochthony and authenticity are striking, 5 but they shape political imaginaries of the nation and are used as a powerful tool in political competition.
A. Dira newspaper and its team
The weekly newspaper Dira ("vision" in Swahili) was started at the end of 2002 by the Zanzibar International Media Company (ZIMCO). The publication project slowly matured out of informal discussions held at Masomo bookshop, the then meeting point of intellectuals and personalities of the media scene and political life who informally met there on Sunday mornings and exchanged their ideas over the state of affairs in the Isles. It actually came to birth under the impulse of journalists from the Mainland who handed its concrete realisation to Zanzibaris intellectuals and journalists. The original team gathered an experienced journalist, the late Ali Mohamed Nabwa; an emerging politician of the Civic United Front (CUF) opposition party, Ismail Jussa Ladhu; a civil servant versed in newspaper editing, Hamza Zuber Rijal; renown professional Zanzibari journalists, notably Ally Saleh and Salim 4 As shown by Garth A. Myers, there are many different but intersecting narratives of revolutionary Zanzibar. It is not the aim of the present article to assert that the Dira narrative would be more significant, original or authentic thaan others. Its specificities, however, lie in that it reached a large audience and gained popularity in a period, the early 2000s, marked by the increasing public expression of political opposition and diverging interpretations of the Isles' past. See Myers, "Narrative representations", [430] [431] For the quotation, see Werbner, "Beyond oblivion", 1. With regards to autochthony and authenticity, see Geschiere, The perils of belonging. Said Salim; and emerging young journalists such as Mohammed Ghassany, Jabir Suleiman and Salma Said.
The most experienced journalist Ali Nabwa -a veteran of the 1964 Revolution -was appointed Chief Editor of the newspaper. In the pre-revolution time, this man of Comorian origin used to work for the national daily news in English, the Nationalist. He was also the manager of the East African Publishing House. Known to have many close acquaintances among members of the Umma Party 6 , he always publicly denied he was a true partisan or took any active role in the party's activities. As a university student in Romania, he was absent of the country when the Revolution took place on the night of 11-12 January 1964-he returned to the Isles five days after only and refused to play any visible political role. 
B. The troublemaker
Different generations of outspoken personalities of the media scene in Zanzibar were represented in the team of Dira. Ali Nabwa and Salim Said Salim were grown men at the time of the Revolution and followed step by step the history of Zanzibar in the making. They belong to a generation of enthusiastic educated Zanzibaris whose understanding of history and expectations for change were shaped by a cosmopolitan, pan-Africanist, nationalist and Journalist Ally Saleh and civil servant Hamza Rijal, who are today in their fifties, were young kids when the Revolution took place but still have vivid memories of the preRevolution atmosphere.
14 They matured in the early post-Revolution time, a period marked by socialist-borrowed rhetoric of nation-building (the kujenga taifa Swahili watchword), the promotion of a revolutionary ethos and discipline which supposed that each and every citizen should mobilize for the construction of a new society, and the deployment of concrete modernizing endeavours intended to bring development for all. 15 Yet, as the authoritarian character of the Karume decade revealed itself, and that economic deterioration affected each and every Zanzibari, the post-Revolution period soon buried popular hopes for change. People in their fifties today bear the deception, disillusion and frustration of a generation deluded with false and unrealized promises of modernity and development.
13 See Burgess, "An Imagined Generation". 14 During an interview, one journalist recalled writing the name of the ZPPP/ZNP party -at that time perceived by a majority of Zanzibaris as the anti-African party of the Arab elite -in the sand in his schoolyard when he was a child-because of this, he was beaten by his schoolmates. ZPPP means Zanzibar and Pemba People's Party, and ZNP Zanzibar Nationalist Party. 15 Burgess, "Cinema, Bell Bottoms, and Miniskirts"; Burgess, "The Young Pioneers".
As for the younger journalists, who are today in their late thirties and early forties, they were born shortly after the Revolution. Their childhood and adolescence took place in an economically prostrate Zanzibar. They reached their twenties at the end of the 1980s or early 1990s, at a time when structural adjustment programmes introduced the liberalization of the economy, offering a new modernizing rhetoric which appealed to a youth aspiring to social and economic upward mobility and success but lead, again, to disillusion for reasons of increased socioeconomic disparities. If multiparty competition was reintroduced in 1992 and raised hopes for political change, it was never given the means to be implemented adequately: Tanzania Mainland where the inception of political democratization in 1992 led to the rise of a vibrant private press, 18 the Zanzibari media landscape was still characterized by the absence of freedom of expression and the tight control of the state. The newspaper clearly aimed to be an avenue for plural and alternative opinions which could not be expressed elsewhere, and tackle sensitive issues specific to the political, social and economic situation in the islands of Zanzibar. As
Ismail Jussa explained in an interview, it was well known that Ali Nabwa was a "troublemaker" (mchokozi), and this is exactly why the latter was chosen to lead Dira. The intention of the coming newspaper to be provocative and make waves was obvious. 16 Cameron, "Narratives of Democracy"; Bakari, The democratization process. 17 For the significance of historical experience -or times -more than race or ethnic identity in shaping generational identities and political positions, see Burgess, "An Imagined Generation". 18 Hunter, "Enzi za Mwalimu"; Stürmer, The Media History of Tanzania.
C. Producing alternative history
To produce a historical narrative which would compete with the national official history and ideology was, from the start, one of the main objectives of the newspaper. Glassman, "Slower than a massacre"; Myers, "Revolutionary Zanzibar"), some of which which Nabwa explicity uses -he quotes his references -and conflate with his own personal memory. I do not present in detail the extensively studied and well-known 1957-1963 period. 24 Rather than race or ethnicity, it is culture which is promoted as a legitimate marker of Zanzibari identity and political sovereignty in Dira's imaginaries of the Zanzibari nation.
Culture is seen as a set of ways of doing and ways of thinking developed over the centuries and rooted in religious practices (Islam), norms of sociability (from hospitality and friendliness to politeness and etiquette), island-based yet urban and cosmopolitan way of life, and language correctness. However, in this cultural nationalism which promotes ustaarabu, cosmopolitanism and blood-mixing, culture is used as a criterion for belonging and citizenship, and consequently for political legitimacy. If the Zanzibari community "imagined" 28 by Dira's writers seems to breaks away from racialist and racist definitions of national identity which have prevailed in official discourses, it nevertheless resort to a substantiated notion -culture -as a basis for inclusion and exclusion. Wazanzibara, as black Mainlanders are commonly called today (bara meaning Mainland Tanzania) in an evident dichotomy with Wazanzibari, are targeted as the alien community deprived of adequate Zanzibari culture, and therefore of the right to have a say in the political future of the Isles.
Pre-revolutionary nostalgia displayed in Dira is not simply a "phantasmagoria of loss generated by modernity" 29 , but is a symbolic resources used in political struggle. 27 Blissell, "Engaging Colonial Nostalgia". 28 of Mainland foreigners -in the same way as Dira does, as mentioned above. Some even speak of "ethnic cleansing", if not "genocide", to highlight the deliberate and selective dimension of the massacres.
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From the start, Dira made it clear that it would come back to the hidden side of revolutionary Zanzibar by digging up personal, family and group memories. In "Nyerere si Malaika", the above-mentioned three-part article, Ali Nabwa hints at the disappearing of important figures of the Zanzibari political and intellectual scene: "Until today, the fate of Saleh Sadalah and Hanga is not known, in the same as the fate of Othman Shariff, Mdungi Ussi, Jaha Ubwa, Jimy Ringo… and the list continues". 44 These fates were to be depicted not in the words of professional historians or biographers, but through the eyes of common Zanzibar, in the first place actors, victims and witnesses of this period, or their descendants.
Three family memories were given visibility in the pages of Dira: those of Aboud Nadhif Abdallah, Ali Mzee Mbalia and Muhammed Pandu Yussuf. 40 Crozon, Zanzibar en Tanzanie, 226. 41 Only Bakari, The democratisation process, 109, mentions in endnote 29 that Karume's successor, President Aboud Jumbe, hinted at the fact that the people who had "disappeared" were no longer alive: "The first time the authorities confessed that those who had mysteriously disappeared had been killed was in 1975 when Sheikh Aboud Jumbe told the ITV's 'World Action', who had visited Zanzibar and interviewed him that: "They [Hanga, Othman Shariff, Twala, Muhammed Humud, Juma Maringo, Mdungi Ussi, Saleh Sadalah, Abdul Madhifu (sic)] have not vanished." "…they have paid the price of revolution". "They are dead, yes"." 42 Thousands of people of foreign origins (Arabs for most of them, but also Comorians and Indians) fled the island -or were expelled -to escape the planned killings and then uncontrolled massacre which took place during the first days of the Revolution in January, but also the arbitrary decisions, endless humiliations and repressive measures against the supposedly non-African populations of the following months and years. About the biographical or analytical productions from the diaspora in Oman and Dubai, see Shahbal, Zanzibar, the rise and fall; Fairooz, Ukweli ni huu (This is the truth); Muhsin, Conflicts and harmony. From the diaspora settled in the North, see Al-Barwani, Unser Leben vor der Revolution; Ghassany, Kwaheri Ukoloni. 43 See one sequence of the video circulating on YouTube (also published as a book, see Cohen, Africa Addio) called "Africa Addio" by Orion Vision which presents itself as the live video footage by helicopter of massacres of Arabs which took place in Zanzibar between 18 and 20 January 1964, together with mass graves and escapes in dhows on the beach. Written comments inserted speak of an "ethnic cleansing" against Muslims and Arabs. http://www.youtube.com/watch?v=4lpY8_mKvjk&feature=email 44 Nabwa, "Nyerere si Malaika-III", 4: "Hadi leo khatima ya Saleh Sadalah na Hanga haijulikani, kama isivyojulikana khatima ya Othman Shariff, Mdungi Ussi, Jaha Ubwa, Jimy Ringo… na orodha inaendelea".
The first family memory to be published ( Aboud Nadhif Abdallah belonged to the educated elite of the Isles who frequented the best schools of the Isles before he was trained abroad. His son, Ibrahim Aboud Nadhif, recalls the conditions of arrest of his father which his mother passed on to him and his siblings, but also to her grand-children. 45 The head of the national security (or Central Intelligence Directorate) today remembered for his unfailing loyalty to the cruel rulers in power, Hassan Mandera in person, came to arrest Aboud for the apparent reason that he had refused to be reinstated into the post he had been dismissed from just some months before. Aboud was imprisoned and never seen again. Interestingly, Aboud Nadhif Abdallah's son, Ibrahim, was not only a regular and enthusiastic reader of Dira but knew Ali Nabwa personally and some other journalists of the team. He asserted that he was the one who approached Nabwa with a draft of the article he wanted to have published, knowing that Dira was the only media that would accept it. The second memory story, published in the 3-9 October 2003 issue in an article entitled "Alijiuwa kuepuka mateso" (He committed suicide to escape pains/torture"), was taken from a precedent but not widely circulated publication of 1994. The article tells how Ali Mzee Mbalia, a young man in his mid-twenties, committed suicide after he was arrested and tortured simply because he refused to help a female friend of his to abort, on the grounds that the one responsible for the pregnancy should be the one to sort out the issue. Ali's plight was that it was no one else the Isles could not pass unnoticed: undoubtedly, Dira not only went too far in its accusation against the authoritarian nature of first President Karume's regime, but also in pointing to what they see as the cowardice of the men currently in power to look back to the Isles' pasttherefore questioning their legitimacy to represent the people and act for the general interestand in unveiling the hidden facets of the national narrative upon which the fragile social and political unity in the Isles has been built until today.
E. The life and death of Dira
The popular success of the newspaper is depicted as tremendous. The assertion that the pages of Dira would never be used to pack doughnuts ("Dira halitafungiwa maandazi") -a common practice among street food sellers -has been mentioned several times over the course of the research. Many common people interviewed indeed insisted that they had stored issues of Dira, pointing with their finger to the place in the house, a room or an attic, where the newspapers were said to be kept. bookshops and to street-sellers, a crowd of people gathered impatiently waiting for the newspaper to be delivered. They almost stormed the shop when Dira arrived in the late afternoon that day. Groups of people were seen sitting together at coffee stands or other popular gathering points, reading and commenting a copy of the newspaper. 49 Although collective reading is a common practice in all Sub-Saharan countries, it had never been seen before at such a level in Zanzibar, and was never seen again after the ban on Dira.
The success of Dira was explained in the pages of the newspaper on the ground that it was the first Zanzibari post-Revolution newspaper that expressed and left room for the voices of the common people. As a journalist put it, "Dira is the voice of the people and not the voice. All CUF sympathizers and many non-partisan Zanzibari interviewed expressed a similar idea, saying that Dira was a "popular platform" (jukwaa la jamii) or a "breathing space", and asserted that they now miss the newspaper as there has not been any comparable newspaper since 2003. Dira was also perceived by many as an informative gazette which taught and gave access to a history that had been kept secret or distorted for more than 40
years. Many interlocutors, from literate people to less educated people, insisted that the newspaper contributed to enlighten citizens and give them the means to think by themselves with adequate information in hands.
Yet, among many grassroots members or sympathizers of the leading Chama cha Mapinduzi (CCM) party, Dira is not remembered with nostalgia at all. For example, the CCM stalwarts sitting at the maskani called Kizota in Darajani area recall the newspaper as a sheer rag that published wrong and calumnious news with the intention to foster division between political parties and among the population. In their words, uchokozi (troublemaking, provocation) is not positively connoted nor associated to freedom of speech, legitimate opposition, even less expression of truth as it was the case in Dira's vocabulary. On the contrary, when explaining to me Dira's objectives, the term uchokozi was made part of a lexical field about divisions and discord which included terms recurrently used in the Isles to depict the endless political battlefield in Zanzibar, such as chokochoko (provocation), migogoro (dispute), mgongano (dispute), kugawa (to divide) and, encompassing all others and widely used, fitna (dissension, intrigue). Dira was not only said to have fuelled existing tensions, if not violence, instead of bringing people together, but also to present a biased and distorted version of history. As an active Kizota CCM supporter said, people should leave the past with the past, as painful as it might be; and considering that it is the role of a state to maintain stability and security, the banning of Dira was said to be the only means to prevent the politics of hatred that the newspaper was fuelling from badly impacting on the society.
The team of Dira did not have to wait long for the state reaction. The first significant attack against the trouble-making newspaper personally targeted the Chief Editor Ali Nabwa.
Of Comorian origins, Nabwa was suddenly and arbitrarily declared a non-citizen, a few years only after he was officially granted the Zanzibari citizenship. 51 The second attack was radical:
it consisted in banning the newspaper. Only one year after its birth, in December 2003, Dira was closed by the Government on the allegation that it violated "professional ethics" by publishing slanders and false assertions against the government 52 , therefore fomenting hatred within society. On 3 rd December 2003, the Media Council of Tanzania circulated a brief to counter accusations that this national body for the surveillance of the national media would be involved in a conspiracy with the Government of Zanzibar in order to ban Dira. The brief quoted the official complaints of the Government of Zanzibar: "Dira was carrying out a campaign of incitement by publishing stories aimed at undermining peace and security by selectively digging up parts of the Zanzibar history, notably the 1964 Revolution; Dira was unethical in that it omitted to balance controversial stories; Dira was engaging in incitement by challenging the legality of the Government and President Amani Karume". 53 Whether or not the intention of Dira was to undermine social stability in the islands, it was undeniably perceived as such by the national authorities. The newspaper challenged the state monopoly on national history and, doing so, contested the legitimacy of today's members of the government whose fathers were stalwarts of the post-Revolution period. 54 According to the
